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	For the last ten years, I’ve been writing poetry as a hobby.  In the latter part of those years, I started dreaming of publishing the culmination of those efforts and decided to use the ‘57s as a tool to succeed.  After my first semester being tutored, I was welcomed into the “tutor fold,” if you will, and starting tutoring other poets similar to myself.  I came to realize that several tutors disliked working with poets, citing a disinterest in poetry or a lack of understanding of its inner workings.  In this essay, I intend to give you the most direct route to successfully working with a poet in the booth, be it for a 157 learner or a graduate student working on his/her portfolio.  Having worked on both sides of the fence, I believe the most useful tool when working with a poet is your natural attitude and, in some cases, the very lack of knowledge some fear displaying.

	Poetry is an art form and, as an art form, it naturally has an audience.  It is the reaction of this audience that the poet wants to cultivate and shape, whether this results in laughter or tears.  Unfortunately, a poet cannot effectively act as his/her own audience.  Several times in the past, I’ve tried to step outside of myself and read a poem I’d written with “new eyes” to try a catch another perspective or angle.  On occasion I’ve been successful in finding another layer of meaning I’d missed but, more often, I’ve ended up where I started.  Upon taking that same poem to another reader, however, meanings I couldn’t have dreamt of instantly came forth.  The entire scope of the poem changed and I realized how much I was actually stating in so few lines.  In my first experience as a 357 learner, my tutor admitted to having not much expertise in poetry.  You can imagine how this caused a bit of distress; I wanted to get as much input as possible but my tutor didn’t have the experience to provide “expert feedback.”  I contented myself with having a fresh pair of eyes and a new perspective on my work and style.  Over the first few weeks I was surprised to find that the input A— gave me was incredibly useful.  It led to sweeping revisions and better clarity of meaning.  A— often stated her interpretation of a line and then asked me “Is that what you intended?” to compare where I was to where I wanted to go: a wonderfully useful frame of reference.

	As a tutor, I’ve found that question to be a great place to start in any poetry discussion.  If you’re unsure of any meaning altogether, the answer can reveal crucial information you were missing, therefore giving you immediate tools for suggested revision.  In my second 357 as a learner, my tutor, E—, made a point of being sure of my meaning and then discussing how hers interacts.  Also of note is how she suggested revisions for both my original intentions in writing the poem and ways to incorporate more of the ideas she perceived when reading the poem.  This approach gave me many avenues of advancement as well as a large number of possibilities for combining all the suggested revisions.

My point is, when you’re in the booth with a poet, you are his/her audience.  Your honest opinion of those lines and the implications they create in your mind are extremely important.  They are more important, in fact, than the grammatical status of the poem or the wittiness of the title.  Should your personal insight reveal a new angle for the poet to work, new stanzas or pages may be added rendering surface level edits less useful.  Without ever addressing the traditional implications of the poem’s form, you can comment on how a particular symbol the poet used created a great stirring of emotion in you.  Or you can let them know, constructively of course, that certain lines seem cliché and should be more original.  Make sure to tell the poet your immediate impressions as they are also exceedingly valuable.  I remind my learners that, upon the work being published, the first impression it gives will be the deciding factor in the purchase of books or magazines.  Working under that belief, the first impressions a poem creates are some of its most important to refine.  Let the learner know that it is only your opinion and is subject to change as you take a second look at the poem.  The most useful questions to ask are “Is that what you intended?” and “What did you mean by this (indicate line, phrase, or word)?”  In those questions you offer the poet a chance to explain what they meant and give you the tools to facilitate that meaning.

	Honesty can be the only necessity for work on global poetry issues.  By giving the poet an honest read through, you offer a new perspective that likely reflects the perspective of other readers across the world.  This process of simply responding to the poem starts to form a working relationship between you and your learner, making it easier to correct later as well as to suggest new ideas.  Your instincts are your best bet.  Don’t concern yourself with how appropriately the piece matches villanelle form or the Romantic style until you’re sure the meaning you are actually reading matches the meaning the poet intended.  In the end, ignorance of the “traditional standards” of poetry can equal bliss, provided you’re willing to be open and honest.

